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Syllaba 1s a typeface inspired from Hangul, the Korean writing system.

706 glyphes (in progress)

2018

Syllaba

This typeface is programmed to to have the letters group into

type design

syllables (each syllable being one glyph). You can test the font here:

baesohyun.com/syllaba.
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http://baesohyun.com/syllaba

Syllaba in use

What content can be appropriate to use Syllaba? Also, what kind

of content can Syllaba create? After creating enough glyphs to create
words and sentences, | started to play around with my typeface

and this lead me to many experiments, especially editorial. The next
slides will present just two of these experiments: 2 Syllabes and Verlan.




2 Syllabes (Syllaba in use) 18 X 21cm 2 Syllabes 1s the type specimen of Syllaba. One syllable is presented

book design 2018 on each page and a word can be deciphered on each double page.




2 Syllabes (Syllaba in use)
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ancre: anchor

tasse: mug

chateau: castle




Verlan (Syllaba in use) 15,4 X 18cm A book about verlan, a peculiar French jargon that consists of switching
book design 2018 syllables within a word. (For example, “merci’ becomes “cimer”.) Like this
curious French jargon, the book has a strange structure that imitates
the principle of verlan. With this book, the readers can learn words in verlan.

o

1




Verlan (Syllaba in use)

Soixante balais au comp!

JSumer nos spliffs au toncar
Mais peut-étre bien qu’au contraire,
Y nous faudra pas grand tenips
Pour voir nos salles de concert pleines
et faire un toncar.

Iiann.ln.‘fl-‘z‘p"“ru A frent, 3

Soixante balais au compreur,
fumer nos spliffs au carton
Mais peut-étre bien qu’au coniraire,
y nous faudra pas grand temps
Pour voir nos salles de concert pleines
el faire un earton.

Haroun, = L& Zonssd®. du fron; 2,
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ANRT Call for Applications 2019
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Of (Typo)graphic Translation 15 X 21 cm My master thesis was designed as a lexicon which contains

book design 2018 vocabularies linked to (typo)graphic translation, specific to Latin
and Hangeul typography and type design.




13
Of (Typo)graphic Translation

CESURE TYPOGRAPISGUE
aEE — ann

ARIAL (ROUNDED) — GULIMCHE

ol2|gt — #EiA

CESURE TYPOGRAPHIQUE

gulimche

OtelE

B2 - §84 - 294 o

SANS-SERIF, SANS-EMPATTEMENTS
=g - 25|

Contrairement aux caractéres sérifs, les typographies
linéales se caractérisent par 'absence
d’empattements, L'équivalent en coréen serait
minburi (U52]), la négation de durs (voir SERIF).
Le préfixe min- rajouté au buri signifie « sans
ornements » soit « simple, sobre ». Comme
le batangche, ¢'est un style de caractére qui
a plusicurs appellations. Les caractéres minburis
éraient d’abord connus en tant que godidche
(225#l) provenant du terme d’origine allemande _
« gothique », transmirent en Corée par le Japon. : a i ookl
En méme temps que le batangche, le gouvernement .
cherche un terme propre au coréen pour
remplacer « godikche » et officialise en 1991

le terme « dotumche » (E24).

Le dotumche est facilement repérable,
d’oli sa dénomination « dotum » qui signifie
« se lever », « bourgeonner ». Il est donc plus
appropri€ pour du titrage dans les journaux
ou sur les enseignes. La premiére écriture oot 2 ke . ——
hangeul, 2 son invention, se rapproche au style : |
du dotumche.

arrondir les angles

2T FAZT

>
Apercu du Dotumehe
de Choe Jungho

e I'é

ntes Epaisseurs




Ahn Sang Soo & Lee Sang 246 X 26,8 cm A Korean-French bilingual type specimen of Ahn Sang Soo (first released 14
book design 2016 in 1985) and Lee Sang (1991), two fonts designed by the Korean

typographer Ahn Sang Soo. The peculiarity of this book is that it allows

to turn the pages infinitely.

1"Hﬂ ' h"Hﬂ

LIt i

flhn Sdng Soo fihbn S5dng Soo

EeimEn bypegriphiqul

spheimbn Eypegrdphiqué




Ahn Sang Soo & Lee Sang

15




Ahn Sang Soo & Lee Sang

iris |
|L3.E |J_D _‘1|:|]7:_5An

fikn Sdng See
pg. 5 — L'InvEnkien d §'fcrikurt corfEnst
pa. b — LE Hangubul
po. -8 — OudkorzE cenSannBS BE dix vayBTIES
pg. 310 — Six Struckuls dE SyNabes diFFErEntes
pg. 1| — LA Typographil Ake Sdng Soe

LEE Sang

Pg- 14=15 — LE poBLE LEE Sdng

p3. 16-21 — dlirelr (1933)

pg. 2 — L TypogriphiE LEE Sdng

La Typographik °L|_"'~(t¢i"
fihn Sang Soo =L

L3 TypogrdphilB
flhn S53ng Soo

L2 bypographil Ahn Sdng Soa. I'EpanymP du bupegrdshl corfBn
fikes S8ng Seo, 3 B8 crff Bn 1985 puiS BIE Suik pluSiBurs phases
8 mPEdmarphoSE pawr un® mEillBurE H5iEhiLE

L2 FAmINE fhn Sdeg Sos rZSSEmblE cinq griiSSES diFFE-BnbPS:
Extrilight. light. mBdium, beld, Bt Extrdbold

Par 13 compaSitlon dE 19 kBt 4B voyBNES Bt 48 21 cirde-
EB-BS 4B conSemnES. Abn Gdeg Seo comprBad un Lstdl g8 11172
edrdetBrfs. En pluS dE cES dErnifrS, BIE inclub Bgdifment T4
1BEErBS romdin?s Bt T8Y SubrES cdrdoibres

LE dPSign dE ePELP bypogrdphif S€ B3SE Swr unk grilE rlekin=
guidire qui Swik 12 logiqul du HdeguBul, ou puS priciSEmenk San
sardckBrl compaSdate.

L2 typographit Ahn Sdag Sos, I'Epenyme du bypogripht cerbia
R Sdng See, 3 28 eoll Bn 1985 puiS BIE Sult pluSiBers

48 mBAmarpheS® peur wsl mBiliBurk Sikhitd

Ld FamiliE Ahn Sdng Ses rdSSEmbIE cing graiS58s diFFE
Extrilight, lighk. m8dium. bold. Bt Extrdbold

Pilr 18 compatikion dB 17 cardctBres d vayPl(ES Bk o £ clede”
LEES: 4B confionnBS, Ahn Slng See comprind un bekdl WE TR
cBr3ctBrBS, En plub 48 cBS dEraiBeS, BIE incluk EgilEmink S8
1BEEAES romdings Bt 989 dubrdS cdrdckirEs. 4
LE dPSign dB ePELE bypogriphif SE haSE Sur unE grilll réebdas
quldirE qul Selt 13 logique du HinguBul. ou phu préciSEmnk 5SS
crdctErl compsSanth




pH (Private Hearing) 2,6 X 26 (X 4,7)cm PH is a cryptic font. Its shapes are inspired from pH test strips.
typography, book design 2016 Its type specimen 1s therefore designed to look like a pH color chart.




pH (Private Hearing) 18
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Somek
logotype

2bcl
2017

Logotype and packaging design for Somek, a craft beer that contains
soju (a strong korean liquor). The logotype was first hand-drawn
calligraphically. The shapes are inspired from angular and geometric
shapes of Hangeul. This was a project done during my exchange
program in UMPRUM where a microbrewery project was 1nitiated
by the department of Type design and Typography. The logotype

1s directly screenprinted on the bottles.
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144 ;) 6 2%t (0 el A report of my 144 days spent in Prague as an exchange student.
book design 2017 The volume of the book is equal to 144cm® (6 X 8 X 3cm).
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So-Hyun Bae
baesohyun.com

Education

[10. 2018 — 03. 2020]
Typographic research program
at Atelier national de recherche
typographique (ANRT), Nancy.

[06. 2018]

Master in graphic design at
Haute école des arts du Rhin
(HEAR), Strasbourg.

[09. 2016 — 02. 2017]

Exchange program in Type design
& Typography at Academy of Arts,
Architecture and Design (UMPRUM),

Prague.

[06. 2016]

Bachelor in graphic design at
Haute école des arts du Rhin
(HEAR), Strasbourg.

hy@baesohyun.com
+33 (0)6 58 54 46 51

Professional Experience

[02. 2021 — ]
Graphic designer at Condé Nast Germany,
Munich, in charge of print and digital.

[10. 2020 — |

Freelancing for Santiago da Silva (Book
designer, Berlin, DE), Marianne Mispelaére
(Artist, Paris, FR), The Artists and the
Others (Cultural foundation, DE/NL) etc.

[07. — 09. 2019]
Intern at Irma Boom Office,
Amsterdam.

[07. — 09. 2016] [06. — 09. 2015]
Intern & Junior graphic designer
at (Team) Alexis Zurflith, Munich.

[07. — 08. 2014]
Art instructor for children at Leeum,
Samsung Museum of Art, Seoul.

Exhibitions

[06. 2018]
Poster contributed to Oripeau, a project
animated by Atelier La Casse, Nantes.

[09. 2016]
Submissions to Blank Poster exhibited
in Weltformat Poster Festival, Luzern.

Born in Seoul, Korea, grew up mostly in France,

currently living in Germany.

Talks

[25. 08. 2020]
“Dialogue entre hangeul et latin,” Renconitres
internationales de Lures, online.

Workshops

[08. 2020]

“Livres étranges,” Jeunes pousses : Livres
de demain, one week residency at Le
Signe - Centre national du graphisme,
Chaumont.

[02. 2020]
“Matchmaking, Matchbreaking,” Inscriptions
en relation, Palais de la Porte Dorée—-Musée

national de 'histoire de l'immigration, Paris.

[11. 2019]

“Des papiers (Papers),” Festival visions d’exil,
Palais de la Porte Dorée-Musée national
de l'histoire de 'immigration, Paris.

[03. 2019]
Typography workshop, Ecole nationale
supérieure d'art et de design, Nancy.

Prize

[06. 2018]
Prix Communication

de la Ville de Strasbourg.

Press

[11. 2019]
Blank Poster submissions published
in Blank Poster Volume 1.

[11. 2018]
Graduation project published in Empes
n°246, Pyramyd Editions, p.122-125.

[06. 2017]

Article by Angela Riechers, “This is
What Happens When You Put Out a Call
to Designers For Ampersands”’, AIGA Eye
on Design.

[05. 2015]
Interview in Bon Esprit Magazine.

Skills

[languages]

Fluent in English, French, and Korean.
Spanish (DELE B1), learning German.
Basic HTML/CSS.

[softwares]
Photoshop, Illustrator, InDesign,
After Effects, Fontlab, Glyphs, etc.


https://vimeo.com/398761160
https://vimeo.com/451179418
https://eyeondesign.aiga.org/this-is-what-happens-when-you-put-out-a-call-for-ampersands/
https://issuu.com/louismounis/docs/be__5_final
http://alexiszurflueh.com/
http://la-casse.fr/design-graphique/commissaire-exposition/oripeau/
https://blankposter.com/

